
ART BRIDGING TIME, BRIDGING CULTURES
                                       presented by Prof. Arthur Skinner & Prof. Brian Ransom
 
INTRO: A Brief Survey of the Spiral:  a visual overview of the pervasiveness of this simple motif
throughout many cultures.  What might a spiral signify?  Spirals will be represented from the following
cultures:  Scythian, Minoan (Crete), Anasazi (Native American/NM), Nazca (Peru), Mycenae (Greece),
Ionia (Asia Minor), classical Greece, Rome, the Celts,  Ireland (New Grange), Europe (Baroque, & Art
Nouveau), China, Persia, Africa (Dahomey & Nigeria), Japan, Oceania (Maori), India, & the USA /
MUSIC: "RIVER SUITE" composed by Prof. Brian Ransom and performed by the composer with his
Ceramic Ensemble, using ceramic instruments he has made.
 

LECTURE PART I: Art Bridging Time   (artists making connections)
An Inca mummy at the Great Exposition of Paris, 1889
The Scream,  lithograph by Edvard Munch (1893) 
The Persistence of Memory, by Salvador Dali (1931) (Sayre fig. 696)
The "Sun Dagger" of Fajada Butte, Chaco Canyon, New Mexico  (Anasazi, c. 1000 CE)
The sun temple at New Grange, Ireland (3250 BCE)
Stone circles at Stonehenge (c. 2600-1800 BCE) (fig. 558); and Avebury (3350-2600BCE) 
A menhir  (single stone, or megalith), and a stone ring in Cornwall (c 16th c BCE)
Sun Tunnels, by Nancy Holt (1973-76) in the Great Basin Desert, Utah  (Sayre fig. 398 & 399)
            compared with Stonehenge
The Great Serpent Mound, Ohio (100 - 400 CE)  (fig. 397)
The "Nazca Lines", Peru (400 BCE - 800 CE)  
Spiral Jetty,  by Robert Smithson, Utah  (1970)  (Sayre figs. 395, 396)
Lightning Field, by Walter de Maria,  New Mexico  (1977) 
The Gates, New York City, Central Park (2005), figs. 1, 2,)  and the Torii gates (8th c)  (fig. 3)
           

PART II: Line, and lineage
Building a vocabulary of visual literacy:  Line (and line qualities, movement and convention)

Richard Long: Line Made by Walking in England (and the Himalayas)
         Andy Goldsworthy's Hazel Leaves;  playful, lyrical, and transient  (see fig. 63)
         Van Gogh: the energy and expressiveness of line in The Starry Night  (fig. 73)
       Zeus (or possibly Poseidon;  Greek, 5th c BCE; fig. 88)
         Aphrodite by Praxiteles (Roman copy of 4th c Greek original)
     Analytic (rational) line versus expressive line, and corresponding cultural conventions
 

Art today is infinitely varied, yet for much of the history of western art, there is a lineage
(ancestry).   One such example of western artists bridging time:
            from Homer, Greek mythology, and the Trojan War...
            to an ancient Roman sarcophagus...
            to Raphael's Judgment of Paris (c. 1516)
            to Raimondi's engraving after Raphael (c. 1516. fig 48)  a collaborative work...
            to Manet's Luncheon on the Grass (1863, fig. 47);  a very different judgment of Paris...
            to Picasso's Luncheon on the Grass (1962)  similar?  yet how radically different!  
            (a few other sample vocabulary words:  shape, scale & proportion, space, and medium)
 

Another artistic lineage:
The Thinker, by Auguste Rodin (Sayre, included (barely visible) over the doorway in fig. 208)
            compared with Michelangelo's Jeremiah from the Sistine (c. 1512)
Rodin's Dinaid  (1885) compared with one of Michelangelo's Slaves  (see Sayre fig. 368)
The long and fertile lineage of the Greco-Roman visual tradition ultimately isn't enough to
satisfy..



PART III:  Art Bridging Cultures:  (Western Art in a Global Context)
       (Japanese, African, Native American, and Oceanic influence in 20th c. western art)
Japonisme in the late 19th c.:  a new sense of space, the figure, and the moment, as seen in the
work of (for example) Degas and Whistler
Hail Thee, Mary,  by Paul Gauguin  (1892);  immersion in the island culture of Tahiti
Head by Amedeo Modigliani  (1915)  inspired by an African mask
So-called "primitivism" in western art:  masks from Oceania, Africa, and the Americas  /  
       compared with works by James Ensor, Henri Matisse, Amedeo Modigliani, Max Ernst,
       and Pablo Picasso
Les Demoiselles d'Avignon, by Pablo Picasso (1907)  (Sayre figs. 13, 14, 15)
First Communion (1896), the narrative, illusionist tradition from which Picasso had broken free
 
PART IV / FINALE: 
The creative impulse:  what compels us to make art?  
Chauvet Cave, France (paintings as many as 30,000 yrs old, discovered 1994) (Sayre fig. 554)
"a cave story," accompanied by Cave of Lascaux, music on CD written by Prof. Brian
     Ransom and performed by the composer and the Ceramic Ensemble, on instruments   
     made by Brian Ransom.    time - 6:03.
hand-prints from caves throughout the world, images from Lascaux, and text.
 
------------------------------------------------------------------------------------------
a few of the possible QUESTIONS to consider for discussion
1.  What is the importance of ritual?  By what rituals do you celebrate or solemnize your existence?   Are
our rituals today hollow, or do any of our rituals give us a sense of meaning and purpose?  Have we lost
anything along the road to becoming a technologically advanced civilization? 
2.  Art seems to have once been more of an integral part of life in all societies rather than a separate "thing
apart," and not a commodity to be collected by entrepreneurs.  Galleries and museums once did not exist as
they do today.  Some artists today seek in various ways to reintegrate art and life.  You have seen a few
examples today in the lecture.  What do you think of their efforts?
3.  Picasso saw the cave art at Lascaux shortly after the caves were discovered, and was reported to have
exclaimed in astonishment, "We have invented nothing!"    What do you think he meant?
4.  Why do you think some artists today can find inspiration in a time in human history as remote from
today as the Neolithic?   And why do you think so many western artists in this century have found
inspiration in the tribal arts of Africa, Oceania, and the Americas?
5.  A spiral, often employed as a decorative motif, is in essence a coiled line with a particular energy.  Can
you describe a spiral with words only, and without a gesture or a drawing?   Where can we find spirals in
nature?  What can a spiral possibly signify in art?   What about a circle?  Or a stone? What other basic
forms or shapes can you think of which seem to have inherent meaning?  (read Sayre's commentary on the
spiral, pp. 310-311)
6.  The art of our pluralist contemporary society is seemingly infinitely varied.  As you peruse the Sayre
text, find an artwork of very recent vintage which seems to you to express the spirit of our time particularly
well; be prepared to say what the work expresses, and how it succeeds in doing so.
7.  Why do we make art?  What is the nature of the creative impulse that has inspired humans to erect and
to shape massive stones, or to scratch out designs in the earth, or to dump rocks and earth in a spiral
formation at the edge of a lake?  
8.  Line is our "vocabulary word of the month."  What is the nature of line as described on pp. 55-74 in
Sayre?   Examine the illustrations on those pages, and discuss how line can convey cultural convention. 
Consider the nature of line in other works featured in this lecture and/or your reading.
FURTHER READING:   Lippard, Lucy,  OVERLAY    /  Hughes, Robert,  THE SHOCK OF THE NEW    /   
Museum of Modern Art, William Rubin, ed.,  PRIMITIVISM IN 20th CENTURY ART  /     Rand, Paul, FROM
LASCAUX TO BROOKLYN    /    Goran Burenhult, ed., PEOPLE OF THE STONE AGE   /    Chauvet, et. al.,
DAWN OF ART:  THE CHAUVET CAVE   / Bridges, Marilyn, MARKINGS  /   Lucie-Smith, Edward,  ARTODAY 
/  Beardsley, John, EARTHWORKS AND BEYOND    /   Bahn, Paul, PREHISTORIC ART


