
Advice - to those who labor and are heavy laden, regarding Figures in Antiquity 
 

1. What I’m offering here is my own lame-o idea about what I’m going to do in class. The good 

parts were all graciously suggested by Art Skinner. My idea is not exactly innovative, but I’m 

hoping that it will at least exhibit the virtue of being just about ready to use, even if you want to 

change it around to adapt it to your particular section.  

 

As you can see it is a handout –“Eyeball Aerobics”- that will require students-to write responses 

about form and content in several works of art. The first paragraph contains a short list of the 

items involving form to remind them of the lecture and reading. If you need or desire to review 

these concepts with your class, 1 have listed the page numbers below where the concepts are 

discussed in Sayre.  

 

implied Iin.e, p: 77  

analytic line, p. 84 

classical line, p. 86  

scale and proportion, p. 174; 180-81  

shape, p. 95  

texture, p. 146-48 

light, p. 115  

chiaroscuro, p. 118  

ponderation, p. 272  

contrapposto, p. 273  

 

In my class on Wednesday, I am most interested in getting students to compare the classical 

works with the contemporary work of Robert Longo, which shows men and women in business 

suits and ties in contorted and strained attitudes (Why does this art speak to me?). I have, 

however, included another question on my handout about a picture titled “Jupiter and 10” by  

Titian because its subject matter involves mythology and it exhibits a very interesting use of line, 

and I have copied that picture as well as Michelangelo’s “Studies for the Libyan Sibyl” and 

Pollaiuolo’s “Adam,” (who looks a bit prissy, probably because there were no such things as 

sports) so that you may rewrite the handout and incorporate any of these into your class 

discussion as you wish.  

 

Here are some questions that could be easily incorporated into the discussion of the handout, 

suggested by our eminent colleague Art Skinner.  

 

*”‘\Which worlds are realistic and how do the realistic qualities convey inner character?  

*Which works are idealistic and what qualities, if they are not concerned with capturing reality, 

do they convey to the viewer?  

“‘You might consider reflecting on the variations of the female form (possibly adding from 

Sayre figs. 119, 121, 122, 153). If Praxitele’s Aphrodite of Knidos (p. 90, fig 119) was once the 

model of feminine beauty, where do we find our figurative ideals today?  

 

2) Here is plan B. This idea suggested itself from two different parts of the Sayre text, the first 

being the “Words and Images” section on p. 18 and the other, being a statement from “The 



Representation of the World,” on p. 38 that reads: “The desire to represent the natural world 

perhaps derives from our sense that our relationship to nature somehow defines us.”  

 

Both of these matters could be discussed in relation to the Robert Frost poem, “The Most of It,” 

and any number of art works in Sayre, such as “The Treason of Images,” p. 18 or “African 

Mask,” p. 28 or “The Course of Empire,” p. 38-39.  

 

After a discussion of the themes of the poem and the art work here some questions that you 

might consider:  

 

*Discuss the artist’s view of the human creature’s relationship to nature in the poem and the 

picture.  

*How does the artist use the work’s context to control the reader’s/viewer’s interpretation of the 

image in the poem and picture?  

*How do you know when images are intended to be figurative? Frost calls the buck an 

“embodiment,” suggesting its function as a symbol. How do you know when a visual image is 

intended to be figurative?  

*Do you think it is true that, “In the West, we tend to confuse words and the things they 

represent”? (Sayre 18)  

 

At the last minute I added, Hayden Carruth’s poem, “The Sociology of Toyotas and Jade 

Chrysanthemums,” to discuss with the Oriental art in the same fashion as you might use the Frost 

poem above.  

 


