
Figures in Antiquity 
 

I think the single most effective way to teach the material is using Arthur’s slides. The 

kinds of reproductions in the book are difficult to see, let alone understand as visual artifacts. 

Since it’s difficult to understand art without seeing the actual work (imagine a music course 

without hearing the music), I think the slides are the next best thing. In my last art discussion it 

seemed effective to start with “what do you see” and move from there into some of the 

vocabulary. The faculty handbook also has tons of great ides. Here are some 

alternatives/derivatives: 

 

I. Find 6-12 excellent reproductions (as large as possible) of different artwork, then 

break the class into groups of 3 or 4 and have them respond to the artwork. Possible 

questions include: 

a. An exploration of formal qualities (as per text). How does the artist use color, 

line, form, shape, proportion, scale, etc.? Again, what do you see? 

b. What does it mean? Why did the artist make this piece? What purpose might it 

serve? What is the artist for or against? What stories does the artwork tell? What 

hidden stories are suggested by the work? Is the artist male or female? Why do 

you think so? 

c. Or compare two works that deal with similar subject matter in very different 

ways. How do the artists differ in their use of paint? How much do you think 

these pieces are worth? How does this piece reflect the social milieu of the time? 

 

II. BIG PHILOSOPHICAL QUESTIONS: 

a. Why are most of the artists in art history books male? What happened to the 

female artists? 

b. What is the significance of the female nude in western art? 

c. How is the value of a piece of artwork determined? What makes a piece of art 

noteworthy or valuable? Is there more to it than “I know what I like?” 

d. If you want to try a feminist bend (and I know that you do!) try The Guerilla Girls 

Bedside Companion to Western Art. “Take a romp through the last two thousand 

years of Western Art with the Guerrilla Girls as your guides. Find answers to 

questions like these: Who put all those naked men in the classical sections of 

museums? Why did nuns have more fun in medieval times? Did a girl have to 

cross dress for success in the 19
th

 century? How far does a female have to go from 

her home to become an artist? Why were the modern Masters more interested in 

prostitutes than Suffragettes?” 

 

III. FOR THE ADVENTUROUS: 

I will probably have my class create a piece of artwork working in groups. 

I will give them some choice of materials (fimo, paint, etc.) and ask that the work 

reflect their life (journey) as well as showing some of the pertinent ideas from the 

lecture. 

 


