
Hong Gu                                        Friday, 2-24 Art Discussion 

 

Collage: 1. an artistic composition made of various materials (as paper, cloth, or wood) glued on a 

surface. 2. a creative work that resembles such a composition in incorporating various materials or 

elements (Merriam-Webster online) 

 

Juan Gris's The Table, 1914 

Romare Bearden's The Dove, 1964 

Robert Rauschenberg's Monogram (1955-1959)  

 

 Painting toward sculpture: the artistic movement from the two-dimensional within the boundary 

of the picture frame into the three-dimensional space (267). 

 Collage's inclusiveness makes it the most political of mediums (268). 

 “A situation involving multiplicity” --Composer John Cage described Robert Rauschenberg's 

Monogram (1955-1959) (270) 

 “If painting is, after all, a mental construction, as artificial reality, not reality itself, are not 

mental constructions as real as anything else?” (Sayer 266). 

 Photomontage: collage constructed of photographic fragments (268) 

 

Questions: 

1. How does Gris explores a complex idea of what is “the true and the false” through the collage 

of images? 

2. What does The Dove comment on the urban African-American life through mixed media? 

2. How collage can offer artists a direct means of commenting on the social or political 

environment? 

 

Iranian born but American educated video artist Shirin Neshat's Passage, 2001 

 

Renaissance: 

 An era of individualism—a new Humanism that emphasized the unique value of each person. 

Naturalistic representation becomes more pronounced in Renaissance art. For example, 

representations of figures in Renaissance paintings became more realistic, “almost like real 

people, displaying real emotions” (460). See Masaccio's The Tribute Money, 1427. 

 

 The Medici family and the city of Florence as the cultural center of the early Renaissance 

 

 Three leading innovators of Florence: painter Masaccio, sculptor Donatello, and architect 

Brunelleschi (who invented the geometric linear perspective designed and built Florence 

Cathedral), Donatello's  life size nude sculpture David, and Masaccio's The Tribute Money 

 

 The Northern artists developed oil paint, which enabled them to achieve “dazzling effects of 

light on the surface of the painting” and “also lends the depicted objects a sense of material 

reality” (463).  

 

 High Renaissance represented by figures like Leonardo, Michelangelo, Raphael all lived in 

Florence. The Last Supper by da Vinci is considered by many as the first painting of the High 

Renaissance. 

 The Venetian art of sensuality represented by Giorgione (Sleeping Venus, 1510) and his student 



Titian (Venus of Urbino, 1538). 

 

 “The northern love for precise and accurate naturalism—the desire to render the world of real 

things” and “the southern idealist desire to transcend the world of real things (469).  

 

 German artist Albrecht Durer's Self-Portrait, 1500 

 

fresco: Painting on plaster, either dry or wet. 

tempera: A painting medium made by combining water, pigment, and egg yolk.  

 

Question: How do these influential artist such Masaccio, Leonardo, Michelangelo, Raphael, Giorgione, 

Titian, and Durer represent Humanism/individualism in their respective works? 

 

Baroque: This style is “noted particularly for its theatricality and drama” (477). It was created as an 

ambitious building program to turn Rome into the most significant city, '”or the greater glory of God 

and the Church” under the challenges of wide spread Protestantism around 1600 (477).  

 

Baroque style artists Gianlorenzo Bernini's The Cornaro Family in a Theater Box and The Ecstasy of 

St. Theresa, Caravaggio's The Calling of St. Matthew, and Rembrandt van Rijn's Resurrection of Christ  

 

Mannerism: It refers to “the highly individualistic and mannered, or consciously artificial style 

dedicated to 'invention,'” in which “the technical and imaginative virtuosity of the artist became of 

paramount importance” (479). This style foreshadows the Baroque style. 

 

Mannerist artists Michelangelo Buonarroti's The Last Judgment (1534-1541), Tintoretto's The Miracle 

of the Slave (1548), Bronzino's Venus, Cupid, Folly, and Time (1546), and El Greco's The Burial of 

Count Orgaz. 

 

Realism: Counter to the imaginative and idealist tendencies of the Romantic sensibility, artists of 

Realism tried to represent the concrete world as it is. There was no “'greater' reality beyond or behind 

the facts that lay before their eyes”(494-495). As influenced by the spirit and sentiments of The 

Communist Manifesto, those artist emphasized “the everyday, the common place, the low and ugly” – 

“the reality of their time and place” (496).  Also, the realistic impulse in part led to the invention of 

photography in 1830s (496).  

 

Meissonier, Memory of Civil War (1849) 

Gustave Courbet, Burial at Ornans (1849) 

Rosa Bonheur, Plowing in the Nivernais (1849) 

Edouard Manet, Olympia (1863) 

Edgar Degas, The Glass of Absinthe (1876) 

 

Question: Compare the works of Renaissance or Mannerism artists with that of Realism artists: what 

are their major differences? 

 

Dada as a movement “took up Futurism's call for the annihilation of tradition but, as a result of the war 

, without its sense of hope for the future... it championed senseless, noise, and illogic. Dada was, above 

all, against art, at least art in the traditional sense of the word. Its chief strategy was insult and outrage 

“(511) 

Marcel Duchamp, Mona Lisa (L.H. O. O. Q.) (1919) and The Fountain (1917) 



Surrealism is “a style of art in which the reality of the dream, or the subconscious mind, is seen as more 

'real' than the surface reality of everyday life. Its reality is a higher reality” (40).  

Giorgio de Chirico, Melancholy and Mystery of a Street (1914) 

Pablo Picasso, Guernica (1937) 

 

Question: Compare Dadaism & Surrealism with Realism: what are their major differences? 

 

Friday Class discussion: 

 

1) Quiz (5-7 minutes): Please define two of the following terms: Chiaroscuro, Lithograph, 

Collage, Renaissance, Baroque, Mannerism, Realism, Surrealism. 

2) Ask students about the art lecture and then use some of their feedback during the discussion. 

 

2) Small group discussion (20 minutes)--Students will form small groups of 3-4 and each group 

focuses on one of the topics in the assigned readings in Sayer's book such as Collage, 

Renaissance, Mannerism, Baroque, Realism, Dada and Surrealism (with selected art works 2-3 

pieces that are representative of each art style). 

 

3) Each group will give a brief report of their discussion to the class (15-20 minutes). 

 

Ask students to examine each art work analytically and reflect on the question: How do artists achieve 

the effects of power? (borrowed from Arthur) 

 

1. What do you see in this work? 

 

2. What makes you think the most when looking at this work? 

 

3. What is the impact of this work on you as a viewer?   

 

4. Why does this work seem to have this particular impact on you? 

 

5. What particular style and time period does this work represent? 

 

6. What was the historical and social context of this work? 

 

7. What aspect(s) of power does this work represent? 

 

 

 

  

 

 


