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Here are a few good points of entry for discussion in Section II.  I know a couple of these 

are a little long, but they are worth the extra time.   

I would also like to suggest asking the students to take a few minutes at the beginning of 

class – when they haven’t gotten our information yet – to find something in the section 

they have just read to talk about.  Ask them to go into the text and find a passage, an 

image, a quote, etc. that touched them, made them mad, saddened them, confused them, 

made them want to close the book, made them want to keep going – something that 

resonated for them.  That is usually a great starting point… 

 

 

Selected Beloved quotes with page numbers: 

 

124 was loud.  (p. 199) 

 

When the click came Sethe didn’t know what it was.  Afterward it was clear as daylight 

that the click came at the very beginning – a beat, almost before it started; before she 

heard three notes; before the melody was even clear.  Leaning forward a little, Beloved 

was humming… “I made that song up,” said Sethe.  “I made it up and sang it to my 

children.  Nobody knows that song but me and my children.”  Beloved turned to look at 

Sethe.  “I know it,” she said. (pp. 206-207)  

 

I believe a lot of folks were there, but I just saw the box… all I heard of what Reverend 

Pike said.  Dearly Beloved, which is what you are to me and I don’t have to be sorry abut 

getting only one word… 

I only need to know one thing.  How bad is the scar?  (pp. 216-217) 

 

Clever, but schoolteacher beat him anyway to show him that definitions belonged to the 

definers – not the defined.  (p. 225) 

 

“No, no. That’s not the way.  I told you to put her human characteristics on the left; her 

animal ones on the right.  And don’t forget to line them up.”  (p. 228) 

  

Whitepeople believed that whatever the manners, under every dark skin was a jungle… 

The screaming baboon lived under their own white skin; the red gums were their own. (p. 

234) 

 

But you was there and even if you too young to memory it, I can tell it to you… I would 

have recognized you right off, except for Paul D. (p. 239) 

 

Any of the text from pages 248-252 might be worth reading aloud.  A few good choices 

might be the first paragraph on page 248, the second full paragraph on 249 which begins 



with “We are crouching now” or the last paragraph on page 252 which begins with “I 

come out of the water.” 

 

 

Beloved 

You are my sister 

You are my daughter 

You are my face; you are me 

I have found you again; you have come back to me  

You are my Beloved 

You are mine 

You are mine 

You are mine (p. 255) 

 

I waited for you 

You are mine 

You are mine 

You are mine (p. 256) 

 

“Seven-O! Seven-O!” (p. 267) 

 

“She ain’t crazy.  She love those children.  She was trying to out-hurt the hurter.” (p. 276) 

 

“Tell me something Stamp.” Paul. D’s eyes were rheumy.  “Tell me this one thing.  How 

much is a nigger supposed to take?  Tell me. How much?” 

“All he can,” said Stamp Paid.  “All he can.” 

“Why? Why? Why? Why? Why?”  (p. 277) 

 

Ideas: 

Of course there are many ways to use these quotes – divide the class into groups and 

assign a few quotes to each one; give each student a quote to work with and then share its 

importance with the class; hand them out and go through them together using each to tell 

the story or figure out what is happening…  You could use them to analyze the language 

Morrison uses – how the pasts of each character comes through the words – how the 

words give us insight into the emotions of both the characters and Toni Morrison.   

 

You could go thematically with a sharp focus on freedom.  How do the characters in 

Beloved define freedom?  Are they free? Free in what sense?  I can’t help but think about 

a segment in Tony Brunello’s lecture where he asked the students to imagine that first 

day of freedom after slavery – as these newly freed men and women looked to the future 

with hope.  How does Beloved portray that future?  Is this work optimistic or pessimistic?  

Can we harness the freedom and equality and family and love and images of success in 

our imaginations (or souls) to make the future better – for everyone?     


