
Suggestions for Close Readings from Antigone.  2007. 

 

One good option for Antigone would be some close readings of the text almost as if the students were putting on the 

play (or at least a rehearsal). 

 

We suggest a series of relatively short sections of the play that should result in different learning outcomes.  For each 

passage we give the pages, line numbers, a brief description of the action and some possible learning outcomes that 

might result from a discussion that would follow the reading (performance ?) of these lines.  We also list the number or 

readers/performers that would be needed and an approximate length of time that it takes to read these lines out loud 

(students should be encouraged not to rush through the lines).  Note that the page numbers and line numbers are from 

the 1984 reprint of Three Theban Plays (Penguin Classics) issued by Foundations this year.  In other versions of 

Antigone even the line numbers will vary somewhat although all Penguin editions by Fagles should have the same line 

numbers.   

 

 

 

Page 

numbers 

Line 

numbers 

Readers/ 

characters 

Reading 

time 

Story line Learning outcomes 

pp. 59-63 1 –113 1-narrator 

2-Antigone 

3-Ismene 

5 min. Two sisters 

debate what to 

do with their 

brothers corpse 

Sets up entire story. 

Promotes discussion of Oedipus from syllabus. 

Dilemmas, right/wrong not always clear. 

Whose laws to obey?   

Religion vs. state? 

Group vs. individual? 

Another key question: is one justified if s/he does 

the right things for the wrong reason?  Indications 

that Antigone’s motives are not entirely pious? 

pp. 76 - 79 376 - 

416 

1-Chorus 3.5 min Creon and Sentry 

have just finished 

encounter in 

which Creon 

learns he has been 

disobeyed and 

thinks the sentry 

did it for silver. 

Chorus laments 

the state of 

mankind (and 

impact on earth) 

An Ode on Mankind. 

A brilliant piece students who are very likely to 

think that we are just now figuring out that humans 

are rough on their environment (not to mention 

each other). 

 

And students should note that this first 

transgression against the environment was 

construed as a type of “original sin” for the 

Greeks-- the archetypal act that symbolized the 

fractured relationship between humans and the 

divine. 

pp. 81 - 83 490 - 

548 

1-Creon 

2-Antigone 

3-Leader  

 

 

 

4 min Antigone has 

been caught and 

is brought 

before Creon. 

Law of man vs. law of gods. 

Importance of traditions. 

?morality 

A contest: Male vs. Female.  Note that the 

language is hostile and laden with sexual 

metaphors. (e.g. Creon compares Antigone to an 

unbridled horse not merely because she is behaving 

in a reckless and unbridled manner; she is 

unbridled because he has not yet been “broken” by 

a husband.  Antigone’s sexual power emasculates 

Creon.) 

pp. 92 - 96 700 - 

814 

1- Chorus 

2- Creon 

3- Haemon 

4- Leader 

5 min. Haemon comes 

to speak with his 

father after 

learning 

Antigone’s fate. 

Gender equality. 

Male/female relationships 

Filial love vs. sexual love?  Why?    

1) Antigone chooses a brother over a husband.  

There are many implications here.  First, in so 

doing, she is confusing the proper role and limits 

of filial love. This is the curse of the house of 

Oedipus: his too was a failure to maintain the 

boundary between filial and sexual love.   

2) By choosing family over a future husband, 

Antigone is failing to mature and assume her 

proper role as a Greek wife.   

Flexibility in thinking. 

 

 

     

pp. 101-

103 

879 - 

969 

1-Chorus 

2-Antigone 

5 min Creon has just 

argued with 

An Ode on Love. 

Note how the Choral ode comments on Haemon’s 



Haemon and 

now confirms 

that Antigone 

will be buried 

alive.  Chorus 

provides an ode 

on love and 

Antigone 

ponders her fate. 

actions/motivation forebodes its consequences. 

 

Death as a surrogate “husband”? Is Death erotic? 

Death as a heroic act? 

Male vs. Female heroism 

 

How does a person from a marginalized group gain 

a voice?  Commit an act of political or social 

importance?  Then vs. now? 

 

pp.113-

117 

1168-

1238 

1-Tiresias 

2- Creon 

3-Leader 

4 min Creon changes 

his mind 

Leaders can change their minds? 

What brought about the change?  

His love for Haemon?   

Fear of divine retribution. 

Do we only “do the right thing” when there are 

consequences for doing otherwise? 

p. 127 1441-

1452 

1-Creon 

2-Leader 

1 min Creon blames 

himself 

To what extent is Creon truly culpable?   

How is the responsibility for the tragedy shared? 

p. 128 

 

 

 

1466 - 

1470 

1- Chorus 30 sec. Final summation 

by chorus. 

Hubris may not bring joy. 

Wisdom is a better route to joy. 

Iraq, now a tragic dilemma, is it a result of hubris 

and lack of wisdom? 

 

 


